
 

A portion of  this performance has been made possible by support 
from Central United Methodist Church. Helios and Central Church 
look forward to a long relationship building community through the 
celebration of  music.
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Fisher-Svitavski. He graduated summa cum laude with his Bachelor of  
Music in Vocal Performance from Arizona State University where he also 
earned a Master of  Music in Vocal Performance and Pedagogy and a 
Doctor of  Musical Arts in Vocal Performance as a student of  David Britton. 
He studied English art song with Ian Partridge of  London's Royal Academy 
of  Music and Stephen Banfield of  Bristol University, England, and early 
music performance practice with Seigbert Rampe, and Stanley Ritchie. 

KEVIN KRIEGEL is a founding member of  Helios and also sings with the 
Phoenix Chorale. Kevin is the Director of  Choral Activities at Glendale 
Community College where he conducts four choirs, teaches piano classes, 
voice lessons, and the voice diction class. Kevin has also held positions at 
Augustana College, Quincy University, and Idaho State University. Kevin 
has conducted regional High School Honor Choirs in Arizona, Colorado, 
Illinois, and Iowa and is a frequent adjudicator of  choir festivals. Kevin 
graduated from Central College in Pella Iowa with a B.A. degree in Vocal 
Music Education, and received his M.A. and D.M.A. degrees from the 
University of  Iowa. His primary teachers have been William Hatcher, 
Timothy Stalter, and Richard Bloesch. 

TOBY VAUGHN KIDD is a founding member of  HELIOS. He received 
his B.M. and M.M. in Vocal Performance degrees from NAU, where he 
performed with frequently with NAU Opera and as concert soloist. As a 
student he received vocal instruction from Judith Cloud, sang with the 
internationally touring Shrine of  the Ages choir, and founded a Student 
NATS chapter at the Flagstaff  campus where he served as president for two 
years. His professional debut as a soloist was with the Flagstaff  Symphony 
Orchestra’s performance of  Bach’s Mass in B Minor in 2011. Toby is a 
regular concert soloist throughout the valley and appears as a soloist on the 
2015 acclaimed album of  Rachmaninoff's All-Night Vigil that was recorded 
by the Kansas City Chorale and Phoenix Chorale. Currently, Toby works at 
the Herberger Institute for Design and the Arts at ASU, and is also a 
member of  the Arizona Opera Chorus. 

CHRISTIE STRAUCH is delighted to be working on the business side of  
music with Helios. She holds an MBA in marketing and finance from 
UCLA, and has written three books on business and marketing for business 
owners who don’t like numbers. She is fascinated by the process of  building 
a community of  supporters around professional musicians who sing like 
angels.  

If  you’ve visited the Helios website or follow Helios on Facebook or Twitter, 
you’ve likely seen LAUREN POTTER’s work. A senior at the Walter 
Cronkite School of  Journalism and Mass Communication, Lauren’s goal is 
to help market and brand Helios using her skills in graphic design, 
photography, writing and social media. Originally from Wagga Wagga, 
Australia, Lauren came to the Valley in 2007 to visit her grandparents and 
simply never left. A former voice student of  Kenny Miller, Lauren earned 
an associate in arts degree with an emphasis in vocal performance from 
Phoenix College in May 2013. She has worked for the Phoenix Chorale, 
Café Allegro at MIM and is currently a contributing writer at the 
Downtown Phoenix Journal. Follow her on Twitter @laurenthepotter.
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It seems each year at this time, everyone says “I can’t believe the 
holidays are here!” Well, here we are. Having sailed past Halloween, 
and with Christmas decorations adorning every mall since August, we 
are bombarded with reminders that the holiday season is upon us. 

In the midst of  it all is a very special day when we stop and express our 
thanks for all we have received throughout the year, and our lifetime. 
Thanksgiving is a time of  reflection and gratitude. We at Helios are 
thankful for many things including our families, friends, and each 
other. We are extremely thankful for our newly installed Board of  
Directors. We have been blessed with a group of  people who are not 
only talented, motivated, and intelligent, but who are also really, really 
good people! An ensemble such as ours could ask for nothing more.  

But this is where we are even more fortunate. 

We are fortunate because of  you, our audience. You have given us your 
time, your talent, and your treasure. But you have also given us your 
ears to be filled with the beauty and grace of  our music. And for that 
and your continued support, we are eternally grateful. During this 
season of  joy, we at Helios wish you a life of  generosity, gratitude, and 
good music! 

    Executive Director

Please consider becoming 
p a r t o f  H e l i o s b y 
volunteering your talents, 
spreading the word about 
the ensemble, or making a 
financial contribution. Join 
us in the courtyard after 
the performance to find 
out how. Our special 
e n d o w m e n t l e v e l s , 
Hyperion, Apollo, Aldina, 
Athen, Theia, and Sol, 
include many benefits that 
will be yours for years to 
come.  

Hyperion	 Season subscription for two for life, preferred 
$40,000	 	 seating, one year salary underwriting for singer of  
	 	 choice, free recordings, VIP gatherings, an in-
	 	 home performance, and invitation to special 	events. 

Apollo	 	 Season subscription for two for life, preferred 
$25,000	 	 seating, free recordings, VIP gatherings, an in-
	 	 home performance, and invitation to special 	events. 

Aldina	 	 Season subscription for two for life, preferred 
$10,000	 	 seating, free recordings, VIP gatherings, and 	
	 	 invitation to special events. 

Athena	 	 Season subscription for two for life, preferred  
$5,000	 	 seating, free recordings, VIP gatherings. 

Theia	 	 Season subscription for one for life, preferred  
$3,000	 	 seating, free recordings, VIP gatherings. 

Sol	 	 Season subscription for one for life, preferred  
$1,000	 	 seating.

Kenny Miller

http://www.heliosphx.org
http://www.heliosphx.org


 

Anonymous 

William Byrd 
(ca.1540-1623) 

Francisco de la Torre 
(1460-1505)

Rejoice in the Lord alway, 
Rejoice in the Lord alway, and again I say rejoice. 
Let your moderation be known unto all men. 
The Lord is at hand. Be careful for nothing;  
but in every thing by prayer and supplication with thanksgiving, 
let your requests be made known unto God. 

And the peace of  God, 
which passeth all understanding, 
shall keep your hearts and minds through Jesus Christ our Lord. 

Deo Gratias 
Deo Gratias	 	 	 Thanks be to God. 

Damos Gracias a Ti, Dios 
Damso gracias a ti, Dios	 	 We thank you, God 
y a la Virgen sin mansilla, 		 and the Virgin without blemish 
porque en el tiempo de nos 	 because in our time 
España cobró su silla.	 	 Spain has reclaimed her throne. 

Helios Personnel
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Soprano 

Danya Tiller 
Soprano 

Jordan Rakita 
Tenor 
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Kenny Miller 
Tenor

ALISON CHANEY  is a founding member of  HELIOS. She completed a 
graduate degree in vocal performance from The Ohio State University after 
attending Baylor University. Alison has appeared with the Carolina 
Chamber Chorale, Sounding Light of  Michigan, and on the American 
Bach Series along with numerous opera companies including Florida Grand 
Opera, Glimmerglass Opera, Opera Company Brooklyn, and the Ash-
Lawn Highland Summer Festival. Alison is the Headmaster of  Scottsdale 
Preparatory Academy, one of  the Great Hearts Academies. 

DANYA TILLER    is a founding member of  HELIOS. She is the Artistic 
Director of  the Phoenix Girls Chorus, a five-choir non-profit organization 
for young women now in its 34th  season. Danya earned a B.M. in Piano 
Performance and M.M. in Choral Conducting from the University of  
Alabama, and is A.B.D. for the D.M.A. in Choral Conducting from the 
University of  Oklahoma.  A native of  Knoxville, Tennessee, she  has 
performed with ensembles including the Santa Fe Desert Chorale, New 
Orleans Opera, the Oklahoma Philharmonic Symphony, Santa Fe Pro 
Music Chamber Orchestra, Santa Fe Opera, American Bach Series, The 
Phoenix Symphony, and St. Martin’s Chamber Choir, and has toured 
extensively with her choirs worldwide. Danya is also Associate Director of  
Music at Mountain View Presbyterian Church. 

JORDAN RAKITA, is in his first year with HELIOS. He holds a Master of  
Music in Choral Conducting and a Bachelor of  Arts in Music from 
Northern Arizona University. He was the Director of  the University Singers 
at NAU, the Associate Director of  the Flagstaff  Youth Chorale, and is an 
established voice instructor. As a soloist, Jordan has performed in various 
works including Handel’s  Messiah, Puccini’s  L’elisir d’amore  and 
Carissimi’s  Jonah. Additionally, he has had the privilege of  working with 
premiere ensembles across the U.S., including Shrine of  the Ages under the 
direction of  Edith Copley, as well as the award-winning Westminster 
Chorus, a men’s barbershop chorus out of  Orange County, California. 

LINDSAY DECOSTE, is thrilled to be joining HELIOS  for the 2015/16 
season. She will graduate in December from Northern Arizona University 
with a degree in Choral Music Education. Originally from southern 
California, Lindsay attended Mt. San Antonio College in Walnut and was a 
member of  the Chamber Singers and Singcopation for three years. After 
transferring to NAU, she held leadership positions in both Shrine of  the 
Ages and High Altitude, performed with NAU Opera and as part of  the 
Sedona Academy of  Chamber Singers. Lindsay is newly and happily 
married to her husband Robert, and enjoys watching movies and listening 
to Billy Joel. 

KENNY MILLER is a founding member and Executive Director of  Helios. 
He is the Coordinator of  Voice Studies and Director of  Choral Activities at 
Phoenix College. He serves on the board of  the Arizona chapter of  the 
American Choral Director’s Association and is a member of  the College 
Music Society, Early Music America, National Collegiate Choral 
Organization, and Chorus America. Kenny began his vocal studies at the 
University of  Wisconsin - Madison under the guidance of  Lois

Tonight’s Program • Notes
This evening’s performance opens with an anonymous setting of  an English text for four voices. Although 
the composer of  this piece of  music remains unknown, we know that it comes from a diverse collection of  
music called the Mulliner Book, named after the clerk who compiled this book. Listen to the Early Modern 
English  pronunciation of  words such as, “alway,” “supplication,” and “petition.” • By far the most succinct 
piece tonight, “Deo Gracias,” is from Byrd’s Gradualia I published in 1605. Highlighting the succinctness of  
this text is a rather economical setting by Byrd in which nearly all the music seems to stem from two main 
ideas, the first of  which is presented by the middle two voices, the Alto and the Tenor, and then another idea 
first sung by the Bass and then echoed by the Soprano. • Francesco de la Torre (1483-1504) was a Spanish 
composer active mainly in Naples. Unlike many of  the other composers in this evening’s concert, there is not 
a great deal of  compositional output surviving for de la Torre. What is known of  his output is one 
instrumental dance, a funeral piece, a complete setting of  the Office of  the Dead, and 10 villancicos- a genre 
of  popular song set in the vernacular. These villancicos were more common along the Iberian Peninsula and 
in Latin America in the 15th and 16th centuries. In keeping with the theme of  this evening, this piece of  a 
music is based on a text of  thanksgiving, this time in Spanish. • Orlando di Lasso or Lassus (1530-1594) was 
a Franco-Flemish composer of  the late Renaissance. Prolific in both sacred and secular genres, di lasso is 
known to have written nearly 60 mass settings, as well as many motets, a setting of  the Penitential Psalms of  
David, and madrigals, chansons, and Lieder in Italian, French, and German. This piece, like many others 
this evening, commands the listener to give thanks to the Lord always. Unlike the polyphony which music of  
the Renaissance is so well known for, this setting is a succinct, direct presentation of  the text with few 
repetitions and long drawn out melismas save for the end which speaks of  the Lord reining for all ages.



 

Orlande de Lassus 
(ca.1532-1594)

Si los godos olvidando	 	 The Goths forgot 
tus preceptos fenecieron, 	 	 to keep your laws and perished, 
nuestro gran rey, Don Fernando	 our great king, Ferdinand 
ganó lo qu’ellos perdieron.		 has won what they lost 

Bendito sea solo Dios 	 	 Blessed be God only 
por tan alta maravilla, 	 	 By his great marvelousness 
que sin merecello nos 	 	 Without us deserving it 
España cobró su silla.	 	 Spain has reclaimed her throne. 

Agimus tibi gratias 
Agimus tibi gratias, 	 	 We give thanks 
Rex omnipotens Deus, 	 	 God all-knowing King, 
pro universis beneficiis tuis,	 for all your benefits, 
qui vivis et regnas per omnia 	 Who lives and reign for all 
saecula saeculorum. Amen.	 forever and ever. Amen.

Or depuis que mon heur 	 	 But since my happiness 
nous a rassemblé,		 	 has come together with you, 
D’un grand aise je suis 	 	 Of  great ease I am 
toujours tout comblé ;	 	 Always filled; 
Tout content et jamais dolent.	 All is content and never sad. 
  
Qu’on ne laisse le temps 	 	 That one passes time 
se passer en vain,		 	 happens in vain, 
Goutons l’aise présent et 	 	 Enjoy the comfortable present 
d’un si grand bien	 	 and of  so much 
Qui tôt fuit, possédons le fruit.	 Who left, possess the fruit. 

Ego flos campi 
Ego flos campi et 		 	 I am the flower of  the field and 
lilium convallium.	 	 the lily of  the valley. 
Sicut lilium inter spinas 	 	 As the lily among thorns, 
sic amica mea inter filias.	 	 so is my love among the daughters. 
Fons hortorum 	 	 	 The fountain of  the gardens 
puteus aquarum viventium		 the well of  the living waters 
quae fluunt impetu de Libano	 which flow strongly from Libanus. 

Wir danken dir, O Gottes Lamm 
Wir danken dir, o Gottes Lamm,	 O Lamb of  God, we thank thee 
getötet an des Kreuzes Stamm,	 Who died upon the cross 
durch deine Wunden, 	 	 by your wounds, 
Not und Pein	 	 	 distress and anguish, 
gib uns, o Herr, den Frieden dein.	 give us, O Lord, your peace. 

Haec dies 
Haec dies quam fecit Dominus:	 This is the day the Lord has made: 
exultemus et laetemur in ea. 	 let us be glad and rejoice in it. 
Alleluia.		 	 	 Alleluia

Jacobus Clemens non Papa 
(ca.1510/15-1555/56) 

Pierre de la Rue 
(ca.1452-1518) 

William Byrd

The Te Deum employs a compositional technique known as alternatim which alternates between verses of  
plainchant and verses of  polyphony. Di Lasso utilizes various combinations of  the ensemble, giving each 
singer athletic, seemingly never-ending melismas and phrases. Dating to the Fourth or Fifth Century, the text 
is an exhaustive blessing and celebration of  the Lord. • Victoria’s motet, “O Quam Glorious,” uses the text 
for the feast of  All Saints Day. He was so taken with his own creation he later incorporated the tune into a 
full mass setting. • The next piece in this set is a rather light-hearted popular song of  thanks by Swabian (now 
southern Germany) composer Erasmus Widmann. The dance-like meter of  this piece is a reflection of  his 
more prominent out-put, instrumental dances. • Orfeo Vecchi was one of  the most important composers and 
musicians after the proclamations given by the Council of  Trent (1545-1563). Vecchi is best known for his 
two collections of  sacred madrigals, the second of  which contained music from secular madrigals and 
reworked into sacred compositions with Latin texts published in 1604. This setting of  the Gloria features an 
almost kaleidoscopic use of  voices and contrasting sections; listen for dramatic contrasts between homophony 
(when everyone sings the same words at the same time), and polyphony (when the voices seem to have their 
own parts of  the song to sing).

Te Deum 
Te Deum laudamus: 	 	 To God we praise: 
te Dominum confitemur.	 	 To the Lord we confirm You. 
Te aeternum patrem, 	 	 To the everlasting Father, 
omnis terra veneratur.	 	 All the world worships. 

Tibi omnes Angeli: 	 	 All you angels: 
tibi caeli et universae potestates.	 you heavenly and universal powers 
Tibi cherubim et seraphim, 	 You cherubim and seraphim 
incessabili voce proclamant:	 Incessantly proclaim:

Orlande di Lassus 
(ca.1530/2-1594) 



 

Tomás Luis de Victoria 
(1548-1611)

"Sanctus, Sanctus, Sanctus 	 “Holy, Holy, Holy 
Dominus Deus Sabaoth.	 	 Lord God of  Sabaoth, 
Pleni sunt caeli et terra 	 	 Full are heaven and earth 
maiestatis gloriae tuae." 	 	 of  your glorious majesty.” 

Te gloriosus Apostolorum chorus,	 The glorious Apostolic chorus, 
Te Prophetarum	 	 	 The numerous Prophets 
laudabilis numerus,	 	 praise You, 
Te Martyrum candidatus 	 	 The army of  Martyrs 
laudat exercitus.	 	 	 praise You, 
Te per orbem terrarum 	 	 The holy Church throughout the  
sancta confitetur Ecclesia: 		 world confirms you: 

Patrem immensae maiestatis; 	 Father of  immense majesty 
Venerandum tuum verum et 	 Your honorable, true 
unicum Filium;	 	 	 and only Son; 
Sanctum quoque 		 	 Also the comforter, 
Paraclitum Spiritum.	 	 Holy Spirit. 

Tu rex gloriae, Christe: 	 	 You, King of  Glory, Christ: 
Tu Patris sempiternus es Filius.	 You, everlasting Son of  Father 
Tu, ad liberandum suscepturus 	 You, delivering man, 
hominem, non horruisti 	 	 did not abhor 
Virginis uterum.	 	 	 the Virgin’s womb. 
Tu, devicto mortis aculeo, 		 You, overcoming death, 
aperuisti credentibus 	 	 opened for believers 
regna caelorum.	 	 	 The Kingdom of  Heaven. 
Tu ad dexteram Dei sedes, 	 You sit at the right hand of  God 
in gloria Patris.	 	 	 In the Father’s glory. 

In te, domine, speravi,	 	 In You, God, I have trusted, 
non confundar in aeternum. 	 Never to be confounded. 
Amen.	 	 	 	 Amen. 

O quam gloriosum est regnum 
O quam gloriosum est regnum,	 O how glorious is the Kingdom 
in quo cum Christo 	 	 in which with Christ 
gaudent omnes Sancti!	 	 rejoice all the saints. 
Amicti stolis albis,		 	 Dressed in robes of  white 
sequuntur Agnum, 	 	 they follow the Lamb 
quocumque ierit.	 	 	 wherever he goes.

Salamone Rossi 
(1570-ca.1630) 

Odecha ki anitani 
Odecha ki anitani, 	 	  I thank you that you have answered me 
 vat'hi li lishua. 	 	 	 and brought salvation to me. 
Eben maasu habonim, 	 	 The stone which the builders rejected 
 hayeta l'rosh pina. 	 	 has become the cornerstone. 
Meet adonai hay'ta zot, 	 	 This is God’s doing; 
 hi nifla'at b'eynenu. 	 	 it is marvelous in our eyes. 
Ze hayom asa adonai, 	 	 This day God has made; 
 nagila v'nism'cha vo.	 	 let us rejoice and delight in it.

“Un gentil amoureux” is a French chanson, and is part of  a tradition commonly referred to as musique mesuree 
which is free of  any explicit meter. The meter and rhythms in this piece are dictated by the syllables of  the 
words themselves. • Clemens non Papa, was a prolific composer from the Netherlands with a significant 
compositional output in all genres. His work includes fifteen mass settings, fifteen magnificat settings, over 
200 motets, around 100 secular pieces (chansons mainly), and 159 Psalms settings in Dutch (a collection 
called Souterliedkens). He was also the first to compose polyphonic settings of  all 150 Psalm texts in the 
Dutch language. This particular piece is based on a text from the Song of  Solomon, featuring contrasting 
sections of  polyphonic and homophonic music, typically to reflect important parts of  the text. One section to 
listen for is when the top three voices sing together, “sicut lilium inter spinas” (“as the lily among the thorns”). 
The lower four voices later pick this same text in the same fashion. This section culminates with all seven 
voices finally singing the text in concordance. Another similar section occurs in the bottom voices which 
introduce the final portion of  the text together, “quae fluunt impetu de Libano” (“which run with a strong 
stream from Libanus”). • Franco-Flemish composer Pierre de la Rue flourished was a contemporary with 
other notable composers Joaquin des Prez, Heinrich Isaac, and Jacob Obrecht. He was a prolific composer 
primarily of  masses, motets, and chansons. As far removed as possible from the complexity of  his mass 
settings is this German-texted piece of  music whose text is a quiet thanks for the death of  Christ on the cross. 
Free of  any exuberant polyphonic melodic lines, this simple, homophonic setting is as somber as it is 
understated. • Closing out this evening’s performance is a shimmering setting of  a familiar text, Haec Dies, 
by William Byrd, a composer who, for good reason, is a staple in early music concerts. The text speaks of  this 
being a day that the Lord has made and we should rejoice and be thankful in it. This message is effectively 
conveyed in Byrd’s music.  Much like Vecchi’s Gloria setting, this piece of  music features an inexhaustible 
exploration of  multiple meters and a variety of  rhythmic motives within each section, a perfect way to bring 
the program to a close and reflect on being thankful for each and ever day.

Un gentil amoureux 
Un gentil amoureux 	 	 A nice love 
sa nimfe ecartant,		 	 his nymph dismissing, 
Devient vieil tout a l’instant.	 All becomes old now. 
  
Tant que loin de ton œil, 	 	 As far away from your eye, 
soulas de mon coeur,	 	 my heart’s solice, 
Mes beaux ans je coulais, 	 	 I was sinking in my years, 
je n’eu que langueur,	 	 I was in langor, 
Toujours maus et jamais repos.	 Always sore and never at rest.

Claude le Jeune 
(1529-1600) 



Wohlauf, Ihr Gäste 
Wohlauf, Ihr Gäste gut,	 	 Well then, you good guests, 
seid fröhlich, frisch und 	 	 be merry, fresh, and 
wohl gemut,	 	 	 in good spirits, 
den Griesgram wolln wir zwingen.	 the curmudgeon will overcome. 
Fa la la la la. 
Frisch auf, schenk ein, G’selle mein, Let’s get started, pour, companion 
den guten, frischen, kühlen Wein.	 the good, fresh, cool wine. 
Fa la la la la. 
Frisch auf, wir wollen fröhlich sein,	 Let’s get started, we want to be cheerful 
tu mir Bescheid, Geselle mein,	 let me know, companion 
und trink den guten, kühlen Wein.	 and drink the good, cool wine. 

Gloria in excelsis Deo 

Erasmus Widmann 
(1572–1634) 

Orfeo Vecchi 
(ca.1550-1604) 

Samuel Scheidt 
(ca.1587-1654 

Thomas Weelkes 
	 (ca.1576-1623) 

William Byrd 
	

Gib uns heut’ unser täglich Brot 
Gib uns heut unser täglich Brot,	 Give us today our daily bread 
Und was man darff  zur Leibesnot;	 And that we may be clothed; 
Behüt uns für Unfried und Streit,	 Protect us from fear and strife, 
Für Seuchen und vor teurer Zeit,	 from disease and dire times, 
Daß wir in gutem Frieden stehn,	 That we live in good peace, 
Der Sorg und Geizes müßig gehn!	 Unvexed by care and avarice. 

O how amiable are thy dwellings 
O how amiable are thy dwellings, thou Lord of  hosts!  
My soul hath a desire and longing to enter into the courts of  the 
Lord. My heart and my flesh rejoice in the living God. O Lord 
God of  hosts: blessed is the man that putteth his trust in thee. 
Amen 

Behold how good a thing 
Behold how good a thing it is, for brethren to agree,  
when men amongst them do no strife,  
but peace and concord see, 
full like unto the precious balm, from Aarons head that fell, 
and did descend upon his beard, his garment skirts untill. 

And as the pleasant morning dew, the Mountains doth relieve: 
so God will bless, where concord is, and life eternal give.

Gloria in excelsis Deo: et in terra 
pax hominibus bonae voluntatis. 
Ecce Maria genuit nobis 
Salvatorem: Johannes videns 
exclamavit dicens: Ecce Agnus 
Dei, ecce qui tollis peccata mundi. 
Haec est dies quem fecit 
Dominus: exultemus et  
laetemur in ea. 
Ave Maria gratia plena.  
Dominus tecum. 
Beata Virgo cuius viscera 
meruerunt portare  
Dominum Christum. 
Gloria… 
Germinavit radix Jesse orta est 
stella ex Jacob, viro peperit 
Salvatorem:  
Te laudamus Deus noster. 
Haec est dies quem fecit 
Dominus: exultemus et  
laetemur in ea. 
Nato Domino, Angelorum chori 
canebant dicentes:  
Gloria…

Glory to God in the highest, and peace 
on earth to men of  goodwill. 
Behold, Mary bears for us a Saviour: 
John seeing him, cried out saying: 
Behold the Lamb of  God, behold him 
who takes away the sins of  the world. 
This is the day that the Lord has 
made: we will rejoice and be  
glad in it. 
Hail Mary full of  grace. 
The Lord be with you. 
Blessed Virgin, whose womb was 
worthy to bear  
The Lord Christ. 
Glory to God… 
Blossoming from the root of  Jesse, a 
star arose out of  Jacob,  
A Saviour was born to man:  
We praise thee, our God. 
This is the day that the Lord has 
made: we will rejoice and be 
glad in it. 
At the Birth of  the Lord, the choir of  
angels sang, saying: 
Glory to God…

Samuel Scheidt was a German musician of  the early Baroque era and was one of  the first significant 
organists of  Northern Germany and represents the influence of  the Protestant Reformation. He was known 
for his sacred vocal compositions which combine traditional techniques with more forward-looking 
techniques. “Gib uns heut’” is a brief  section of  the much larger “Vater unser im Himmelreich” (a 
paraphrase of  The Lord’s Prayer by Martin Luther) exuberantly scored for many combinations voices. This 
section features a trio for two tenors and bass. Like the much of  the rest of  this entire work, this section 
makes use of  a cantus firmus, a preexisting melody typically heard in longer note values. In this instance, the 
bass voice has the cantus firmus while the two tenors move above it in canon with one another, a remarkable 
feat on its own, however, Scheidt went one step further and interwove the cantus firmus into the canon taking 
place over it. • “O how amiable are thy dwellings” features some of  the most rich, luscious writing of  the 
evening. The melodic lines for each voice seem to reach up toward the “dwellings of  the Lord.” Listen for a 
soaring soprano line, especially near the beginning with the repetition of  the words, “thou Lord of  hosts …”  
• Byrd’s collection, Songs of  Sundrie Natures was published in 1588 and included this popular setting of  “Behold 
how good a thing”. The piece is loosely based on Psalm 133 and is unrelentingly polyphonic throughout its 
entirety. • Salomone Rossi was an Italian Jewish violinist who also made a name for himself  as a prolific 
composer along the likes of  Monteverdi and Wert. His collection of  Hebrew settings, published in 1623, is an 
unprecedented use of  Jewish liturgical texts.


